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Tagungsprogramm – Abstracts – Vorstellung der Vortragenden 



Freitag, 01. September 2017 
08:30 – 09:00 Uhr: Registrierung, Kennenlernen, Kaffee 
09:00 – 09:15 Uhr: Grußworte 

09:15 – 10:15 Uhr: Keynote 

09:15 Uhr Kathryn Rudy  
(St. Andrews) 

Eating the Face of Christ in late 
medieval manuscripts 

10:15 – 10:30 Uhr: Pause 

10:30 – 12:00 Uhr: Vorträge (Moderation: Gerd Micheluzzi) 

10:30 Uhr Kristina Kogler 
(Wien) 

Vidal Mayor – Die Bebilderung einer 
aragonesischen Rechtshandschrift 

10:50 Uhr Diskussion 

11:00 Uhr Eszter Nagy 
(Budapest) 

The Function of Mythological Images in 
Books of Hours from Rouen 

11:20 Uhr Diskussion 

11:30 Uhr Philippa Sissis 
(Berlin) 

Zwischen Lesen und Schreiben – 
Humanistische Inszenierung in Relation 
zum Text 

11:50 Uhr Diskussion 

12:00 – 14:00 Uhr: Mittagspause 

14:00 – 18:30 Uhr: Ausflug zum Augustiner-Chorherrenstift Klosterneuburg 
(für Mitwirkende) 

19:00 Uhr: Abendessen für Mitwirkende 

Samstag, 02. September 

08:45 – 09:00 Uhr: Kaffee 

09:00 – 10:30 Uhr: Vorträge (Moderation: Christina Jackel) 

09:00 Uhr Sophie 
Zimmermann 
(Wien) 

Funktionen von Büchern in 
mittelhochdeutschen Erzählungen 

09:20 Uhr Diskussion 

09:30 Uhr Timo Bülters 
(Rostock/Bonn) 

Auf Spurensuche im Kloster – Ein 
niederdeutsches Kräuterbuch in 
Nonnenhand 

09:50 Uhr Diskussion 

10:00 Uhr Giulia Rossetto 
(Wien) 

Using and Re-Using Parchment 
Manuscripts: The Case of the Byzantine 
Prayer-Books  

10:20 Uhr Diskussion 

 

10:30 – 10:50 Uhr: Pause 

 

 

 

 

 



10:50 – 12:20 Uhr: Vorträge (Moderation: Lena Sommer) 

10:50 Uhr Alexander 
Hödlmoser 
(Wien) 

Die Österreichische Chronik der Jahre 
1454 bis 1467. Editorische Anmerkungen 
zur Arbeit am Text – damals und heute 

11:10 Uhr Diskussion 

11:20 Uhr Irina von Morzé 
(Wien) 

Eine Weltgeschichte für den Kaiser: Rom, 
BAV, Vat. lat. 5697 (vor 1437) 

11:40 Uhr Diskussion 

11:50 – 13:15 Uhr: Mittagspause  

13:15 – 14:25 Uhr: Vorträge (Moderation: Sophie Dieberger) 

13:15 Uhr Lisa Horstmann 
(Heidelberg) 

Der »Welsche Gast« von Thomasin von 
Zerclaere. Veränderung der Bild-Text-
Relation in 300 Jahren 
Überlieferungsgeschichte 

13:35 Uhr Diskussion 

13:55 Uhr Maximilian Wick 
(München) 

Die Leidener Wigalois-Handschrift – 
Ausdruck einer subversiven Theologie?  

14:15 Diskussion 

14:25 – 14:45 Uhr: Pause 

 
 

14:45 – 15:45 Uhr: Vorträge (Moderation: Silvia Hufnagel) 

14:45 Uhr Stefanie 
Krinninger 
(Göttingen) 

„Het ich nu kunsten spyse / in mir, daz 
ich […] / in ditz buch […] / Ein rede kunde 
getichten …“. Zum Kunstbegriff des 
späten Mittelalters und der Frühen 
Neuzeit  

15:05 Uhr Diskussion 

15:15 Uhr Dennis Wegener 
(Wien) 

Das handschriftlich nachgetragene 117. 
Kapitel des Theuerdank-Drucks Rar. 325a 
der Bayerischen Staatsbibliothek 
München 

15:35 Uhr Diskussion 

15:45 – 16:00 Uhr: Pause 

16:00 – 17:00 Uhr: Vorträge (Moderation: Andrea Riedl) 

16:00 Uhr Justyna Łuczyńska 
(Krakau) 

The Franciscan Breviary (Ms. Czart. 
1211) in the Library of Princes 
Czartoryski/National Museum in Kraków 
as a Masterpiece of the Neapolitan 
Illumination Art under the Aragonese 
Dynasty 

16:20 Uhr Diskussion 

16:30 Uhr Christina Weiler 
(Wien) 

Jessas Maria und Josef! – The 
construction of St Joseph in the 
Meditations of the Life of Christ 

16:50 Uhr Diskussion 

17:00 – 17:30 Uhr: Abschlussdiskussion 



Kristina Kogler      

is a PHD candidate at the Department of Art 
History at the University of Vienna. Due to her 
other studies – Law (University of Vienna) – her 
research interests focus mainly on medieval legal 
manuscripts. In 2015 and 1017 she was a member 
of two FWF funded projects at the Otto Pächt 
Archiv (Department of Art History, University of 
Vienna): „Die illuminierten Handschriften der 
Österreichischen Nationalbibliothek Mittel-
europäische Schulen VIII“ and „illuminierte Inkunabeln der Österreichischen 
Nationalbibliothek. Mitteleuropäische Schulen (ca. 1450 – 1475). 

 

October 2017 – October 2020: Doctoral Fellowship Programme of the 
Austrian Academy of Sciences 

 

Contact: kristina.kogler@univie.ac.at 

 

 

 

 

 

 

Abstract: Vidal Mayor – an Aragonese legal manuscript in comparison with 
the illumination of the Corpus iuris civilis 

 

The Vidal Mayor is a legal manuscript which was written in Aragonese 
language and illuminated around 1300. King James I of Aragon and Catalonia 
decided to establish a new systematic code of law for his kingdom. In 1247 
he entrusted the task to the bishop of Huesca – Vidal de Canellas – who has 
also studied Roman Law at the University of Bologna. With 156 miniatures of 
high quality the medieval manuscript is famous for its magnificent and 
sumptuous setting. Furthermore, the commissioner is totally unknown 
which has led to various speculations among researchers. 

 

The main focus of my research is the function of the Vidal Mayor. What was 
its purpose and why was it written and illuminated nearly 50 years after the 
compilation of the Compilatio maior, the latin version of the Aragonese Vidal 
Mayor? In this context the consideration of the Corpus iuris civilis is of high 
importance. Not only the content and the structure of Justinian’s 
codification show significant similarities to the Vidal Mayor but also the 
illumination program – especially the miniatures – resemble each other 
closely. 

 

 

 

 

 

 



Eszter Nagy  

I obtained a master degree in art history at Eötvös 
Loránd University, Budapest in 2015. Since 2015, I 
work as an assistant research fellow in the Institute 
of Art History of the Hungarian Academy of Science. 
Meanwhile, I obtained a master degree in medieval 
studies at Central European University, Budapest as 
well (2017), and I also contributed to building an 
online catalogue of the seventeenth-century Italian 
prints in the Museum of Fine Arts, Budapest. I will 
start my PhD at Eötvös Loránd University in September 2017 focusing on the 
liturgical manuscripts of King Matthias. 

 

Contact: nagykamaraseszter@gmail.com 
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Abstract: The Function of Mythological Images in Books of Hours from 
Rouen 
 
In four books of hours made for the use of Rouen in the second 
fifteenth century an unusual scene, the Judgment of Paris appears in the 
margin, accompanying either the Praying King David or the Virgin with the 
Child in the main images. With the help of the representations of the 
bathing Bathsheba, depicted close to the Judgment in two of the 
manuscripts, I will argue that these mythological and biblical images 
functioned together as warnings against vanity and the exposition of the 
female body that has destructive effect on men. Some misogynous texts and 
a group of ivory combs can also support the hypothesis that the idea 
connecting the two subjects is the power of beauty. In addition, examining 
this mythological scene within the whole pictorial cycle of the manuscripts 
will show that these books of hours fit in a tendency developed in Rouen in 
the 1470s to make the standard iconography of the books of hours more 
diverse. The rather mediocre quality of the illumination indicates that these 
prayer books could have been intended for less wealthy commissioners, 
who probably had only this or very few other manuscripts in their 
possession. However, their pictorial cycle, mingling various types of images, 
could have render this only book a multi
and pieces from several fields of culture.

 

 

 

 

 
 

 

The Function of Mythological Images in Books of Hours from 

In four books of hours made for the use of Rouen in the second half of the 
fifteenth century an unusual scene, the Judgment of Paris appears in the 
margin, accompanying either the Praying King David or the Virgin with the 
Child in the main images. With the help of the representations of the 

close to the Judgment in two of the 
manuscripts, I will argue that these mythological and biblical images 
functioned together as warnings against vanity and the exposition of the 
female body that has destructive effect on men. Some misogynous texts and 

group of ivory combs can also support the hypothesis that the idea 
connecting the two subjects is the power of beauty. In addition, examining 
this mythological scene within the whole pictorial cycle of the manuscripts 

t in a tendency developed in Rouen in 
the 1470s to make the standard iconography of the books of hours more 
diverse. The rather mediocre quality of the illumination indicates that these 
prayer books could have been intended for less wealthy commissioners, 
who probably had only this or very few other manuscripts in their 
possession. However, their pictorial cycle, mingling various types of images, 
could have render this only book a multi-faceted volume, incorporating bits 

lture. 



Philippa Sissis  

Since Oct 2015: Universität Hamburg, SFB 
950 Manuscript Cultures PhD candidate, 
supervisers: Prof. Hanna Wimmer (Uni 
Hamburg)/ Prof. Wolf-Dietrich Löhr (FU 
Berlin) 

Jun 2015 – Dec 2016: LMU München, 
Kunstwissenschaften, „Vormoderne 
Objekte“, Dr. P. Cordez; Scientific 
assistant for sub-project „Objects as 
attributs” 

Nov 2014: TU Berlin, Kunstwissenschaft,Master of Arts Thesis: Schriftbild 
oder der Entwurf einer humanistischen Ästhetik? Die frühen humanistischen 
Handschriften Poggio Bracciolinis (15. Jh.), Supervisers: Prof. M. Bushart, Dr. 
H. Haug 

Feb 2013: TU Berlin, Kunstwissenschaft, Bachelor of Arts, Thesis: Skizzen im 
Louvre - William Turner und sein frühes Studium künstlerischer Vorbilder 
Supervisers: Prof. B. Savoy, Dr. A. Meyer 

Dec 2011 – Sep 2013: TU Berlin, Kunstwissenschaft, Co-editor and project 
coordinator, lectureship: 

Bénédicte Savoy/ Philippa Sissis (Hg.), Die Berliner Museumsinsel. 
Impressionen internationaler Besucher. Eine Anthologie. 1830-1989, Böhlau 
Verlag. 
 

Contact: philippa.sissis@gmail.com 

 

 

Abstract: Between Reading and Writing – Mise en scene of humanistic 
text/book relation 

For early humanists such as Coluccio Salutati, Poggio Bracciolini and Niccolò 
Niccoli, who worked around 1400 in Florence, the text was the neuralgic 
point of their activities. Their studia humanitatis consisted in reading, 
studying, correcting and recovering it. The manuscript was the container in 
which they discovered these texts, from which they tried to unearth them, 
removing the traces of their age-long transmission. The transformation from 
the model to the product was clearly reflected in the choice of a new script 
for their copies – the humanistic minuscule. This script was based on historic 
models, but Poggio actively selected and transformed the older layout. 

The first function of these manuscripts focuses on the scribe as a reader and 
vice versa: Poggio was not just a professional scribe but first of all a follower 
of the studia humanitatis. In the act of writing his copies – re-writing the 
ancient texts – the humanist gained access to the ancient authors and 
entered dialogue with them.  

Second, the produced manuscript functions as an agent of self-enactment 
for a humanistic identity in the public and very visual sphere of early 
Renaissance Florence. Their use of typographical means served on a 
conceptual level to translate rhetorical categories of „puritas and suavitas“ 
into script. 

Thus, the manuscripts must be understood in their double function as texts 
and objects which were accessible in representative collections for example 
the library of Cosimo de’ Medici. As such, they functioned as manifests of 
the humanistic movement: the medium of a humanist aesthetic oscillating 
between a re-enactment of their humanist identity and a visual re-creation 
of an artefact. 

 



Sophie Zimmermann 

Sophie Zimmermann studied German philology with 
focus on medieval German language and literature at 
the University of Vienna and University of Rouen, 
France. Besides medieval literature, she is interested 
in archaeology, in which she obtained a bachelor’s 
degree. During her studies, she was a member of the 
DFG-funded research project “Handbuch der 
deutschen Glossen und Texte des Mittelalters in 
Geheimschrift”, led by Prof. Stephan Müller. In 2013, 
she graduated with a thesis on the semantics of the 
cultural technique of sitting in Middle High German literature. From 2013-
2017, she was university assistant (prae doc) at the department of German 
Studies at the University of Vienna. She teaches Middle High German and 
undergraduate seminars on medieval German literature since 2014. 

 

Dissertation topic: Verlorene Bücher – Über imaginierten und tatsächlichen 
Verlust deutschsprachiger Texte und Handschriften des Mittelalters 
(supervisor: Prof. Stephan Müller) 

 

Contact: sophie.zimmermann@univie.ac.at 

 

 

 

 

 

Abstract: Functions of Books in Middle High German Texts 
 

The presentation examines symbolic, magical and other functions books can 
have in medieval texts. Books and manuscripts appear in Middle High 
German literature in many different ways and therefore fulfill multiple 
functions: Besides the obvious use of reading, contemplating and other 
forms of reception, there are several other possibilities how characters can 
interact with codices. 

In my speech I will focus on books mentioned within selected medieval 
texts, which are not only to be read by characters, but also have a strong 
material dimension. In ‚Reinfried von Braunschweig‘ (after 1291) the books‘ 
„body“ serves as a magical object. In the narration, the wizard Savilon puts 
his feet on a necromantic book; if anybody takes it away, Savilon dies. 
Another example is ‚Brandans Meerfahrt‘ (around 1300): The Irish abbot 
Brandan finds a book about the wonders of God. He cannot believe them 
and burns the codex. As a consequence, he has to travel for nine years to fill 
the void by writing down the divine miracles he has experienced by himself. 
When he puts the book on the altar, it receives its former significance. 

By means of literary examples like these, I want to investigate special 
functions that “books within books” can have. 

 

 

 

 

 

 



Timo Bülters 

Timo Bülters studied German and History 
at the Ruhr-University in Bochum. From 
2013 he worked on the DFG-Project 
‘Questions by Saint Anselm on the Lord’s 
Passion. Linguistic Annotation, Analysis and 
Digital Edition of the German Manuscripts 
and Prints (14-16th C)’. He completed his 
Masters degree in May 2016 and analysed 
a 15th C Middle Low German medical 
handbook, the Promptuarium Medicine, 
which was copied by the Cistercian nuns of 
Wienhausen. In his docotral thesis he is 
working on the late medieval medical literature of the nuns’ cloisters in the 
Lüneburg Heath. 

 

Contact: timo.buelters@rub.de 

 

 

 

 

 

 

 

 

Abstract: Searching for traces in a Convent – A Low German Herbal in the 
hands of Nuns 

During the overhaul of the archive of the former Cistercian nunnery of 
Wienhausen, the manuscript Hs 6, the Promptuarium Medicine, provoked 
particular interest. Research on this text has until now suggested that the 
text only survived as an incunable. The convent archive of Wienhausen 
preserves therefore the only known manuscript exemplar of this text. 

In the first part of my talk I will focus on the manuscript itself. The 
composition of the codex throws open many questions: how did the 
manuscript come to the Cistercian nunnery and who commissioned the 
copy? Who was responsible for copying and how does one explain the many 
additions which turn the codex into an individual textual witness? Even 
erasures can be found. Was specific medical knowledge hidden in order to 
influence the spread of ideas? 

In the second part I will consider the function of the codex. The copy can 
only be analysed within the context of the regulated monastic life. Evidence 
of an organised staffed infirmary exists from the 14th C for the nunnery. The 
Promptuarium Medicine was presumably part of the medical specialist 
literature of the convent infirmary and could have assisted those nuns 
responsible for care in exercising their office. 

My paper will show that many different areas of research should be taken 
into consideration in order to have a deeper understanding of codex and 
text. Through this case study I will carve out both its material and immaterial 
aspects and set out the complex interaction. 

 

 

 



Giulia Rossetto 

Giulia Rossetto is PhD student at the 
Institute of Byzantine and Modern Greek 
Studies of the University of Vienna. Her 
research interests focus on Greek 
manuscripts (palaeography, codicology and 
textual transmission) as well as on the 
application of New Technologies to the 
Humanities. She writes her dissertation on 
three barely studied palimpsest prayer 
books preserved at the Monastery of Saint 
Catherine (Sinai), under the supervision of 
Prof. Claudia Rapp. Moreover, she 
cooperates with the Sinai Palimpsests Project of EMEL and with the FWF 
project Daily Life and Religion: Byzantine Prayer Books as Sources for Social 
History. 

 

Contact: giulia.rossetto@univie.ac.at 

 

 

 

 

 

 

 

Abstract: “Using and Re-Using Parchment Manuscripts: The Case of the 
Byzantine Prayer Books”  

From the perspective of the Archaeology of the Book medieval manuscripts 
are regarded as records of material culture: leafing through their pages, it is 
possible to identify traces, which can help to reconstruct the history of the 
communities which produced and made use of them in later times as well as 
the function(s) they fulfilled. 

Are there codices which are more suitable than others for being considered 
“textual objects”? 

Byzantine prayer books (euchologia) fit that description. They are still 
unexplored as conveyors of valuable information about the social, regional 
and historical context of their production and use. These can be inferred: 

1. from the very text written on the folia of each manuscript and in 
particular from the so-called “occasional prayers” (simple prayers addressed 
to all believers and used in diverse situations of everyday life, such as such 
as the entrance in a new house or the construction of a boat);  

2. from the material traces of everyday use left on them (colophons, rubrics, 
annotations of various kind, wax drops and darkening of the margins for 
passages of heavy use); 

3. in exceptional cases, from the undertext layers of palimpsests. 

My paper will deal with prayer books currently preserved at the Libraries of 
Saint Catherine’s Monastery (Sinai), Patmos, the Vatican and Grottaferrata. 
Through meaningful selected examples I will discuss, above all, their 
performative and liturgical functions as well as that of (unexpected) precious 
containers of older erased texts. 

 



Alexander Hödlmoser    

Alexander Hödlmoser finished his study of 
german language and literature as Mag. 
Phil. in 2009 with a thesis about the topic 
“Negative emotions. Semantic fields 
analysis and interpretations to the lay of 
the Nibelungs”. From 2008 to 2011 he 
worked as an assistant lecturer in the FWF-
project “Commentated bibliography to the 
lay of the Nibelungs and the Nibelungen 
legend”. Since 2009 he writes his doctoral thesis on “Austrian Chronical of 
the years 1454 to 1467” supervised by Univ.-Prof. Dr. Matthias Meyer. As an 
assistant lecturer in the FWF-project “The library as text. Holdings and 
history of holdings of Kremsmünster Abbey” he worked from 2013 to 2016 
and dealt with the possibilities of digital evaluation and connection of the 
current state of research. Since march 2016 he is fellow of VDA – Medieval 
Academy and voted representatives of the Doctoral Fellows in the Finance 
Committee. Since Autumn 2016 he is employed in the FWF-project: 
“Austrian Chronical of the years 1454 to 1467. Text, translation and 
commentary”, deepening the work on “Austrian Chronical” based on the 
results of the doctoral thesis. 

Contact: alexander.hoedlmoser@univie.ac.at 

 

Abstract: The Austrian Chronicle of the years 1454 to 1467. Editorial notes 
to the work on the text – then and now. 

The tradition of the Austrian Chronicle of the years 1454 to 1467 shows 
some peculiarities, which are on the one hand a challenge to the science, on 
the other hand they help to judge the genesis and reception story. This 
already starts with the genesis and the – in spite of the intense effort – until 

today unknown authorship of the text. The mainly throughout textual 
research found answers to this question take the Court of Emperor Friedrich 
III, or Duke Albrecht VI, but above all also the Viennese Councillor Citizens as 
a basis of the place of origin. This could testify to the actual varied political 
attitude of the Austrian Chronicle. However, the for us understandable 
history of handwriting shows only a few decades after their origin a 
milestone of the tradition in the humanistic-protestant educational 
aristocracy, who was on the one hand obliged to the interest of the early 
history research, but on the other hand wanted the inherent strategies of 
legitimation of the Austrian Chronicle to be aimed at his faction of classes. 
Great men of the former court library in Vienna also provable estimated the 
Austrian Chronicle. Numerous traces of use, seen as references, 
commentaries and especially a high amount of corrections, complements 
and deletions in the text, which have to be conceived as a variance of the 
texts, are evidence of the early and continuous work on the text and the 
attempts of acquisition. With the discovery of a new text testimony and the 
now beginning critical edition they are going to get fully obvious for the first 
time and are to be made profitable to the interdisciplinary discourse. The 
lecture is to get an insight into the current works on editions and to show 
first available results of research. 

 
Text printing 
Anonymi Chronicon Avstriacum ab anno 1454 usque ad annum 1467, hg. v. Heinrich Christian 
von Senckenberg (Selecta Iuris et Historiarum tum Anecdota tum iam edita sed Rariora, Tom. 
V, Fasciculus I). Frankfurt a. M. 1739. 
Rerum Austriacarum historia ab anno Christi MCCCCLIIII usque ad annum Christi MCCCCLXVII, 
hg. v. Adrianus Rauch, Wien 1794. 
Secondary literature 
Alfons Lhotsky, Quellenkunde zur mittelalterlichen Geschichte Österreichs (= Mitteilungen 
des Instituts für Österreichische Geschichtsforschung. Ergänzungsband 19), Graz, Köln 1963. 
Paul Uiblein, Die Quellen des Spätmittelalters in: Die Quellen der Geschichte der Geschichte 
Österreichs (= Schriften des Instituts für Österreichkunde 40), Wien 1982, S. 50—113. 
Karl Uhlirz, Quellen und Geschichtsschreibung, in: Geschichte der Stadt Wien II/1, Wien 1900, 
S. 81. 



Irina von Morzé 

1998–2008  Study of art history at Vienna 
University and Paris University I (Panthéon-
Sorbonne) 

2007 Research assistant to Dr. Veronika Pirker-
Aurenhammer, Vienna Belvedere Museum, 
Palace Stables 

2009 Editorial assistant to Dr. Martin Roland, 
Pächt Archive - Research Centre for Book 
Painting, Vienna University (FWF project 
Illuminated manuscripts of the Austrian National Library V: Vienna 
and Lower Austria, c. 1410–1450) 

2012  Assistant to Mag. Fritz Simader, Austrian National Library, 
Department of Manuscripts and Rare Books (cataloging the Codices 
Miniati). 

2012– Research assistant to Dr. Maria Theisen, Austrian Academy of 
Sciences, Institute for Medieval Research, Division of Codicology and 
Paleography (FWF project Illuminated manuscripts of the Austrian 
National Library IX: Bohemia, Moravia, Silesia and Hungary, c. 1450
1500). 

Dissertation project (Prof. Michael V. Schwarz): Manuscripts illuminated by 
the workshop of the Krumlov Miscellanea (Prague, National Museum 
Library, Cod. III B 10) (working title). 

 

Contact: irina.von-morze@oeaw.ac.at 

 

 

 

Illuminated manuscripts of the Austrian National Library V: Vienna 

mader, Austrian National Library, 
Department of Manuscripts and Rare Books (cataloging the Codices 

Research assistant to Dr. Maria Theisen, Austrian Academy of 
Sciences, Institute for Medieval Research, Division of Codicology and 
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Abstract: Eine Weltgeschichte für den Kaiser: Rom, BAV, Vat. 
1437) 

In the early 15th century Bohemia´s political and religious life was marked by 
several moments of reform. King Wenceslas died 1419. His successor, King 
Sigismund of Luxembourg, occupied the throne of Bohemia for only two 
brief periods (1419–1420, 1436–1437) and was never acce
Hussites. Aided by Pope Martin V and a vast army of crusaders from all parts 
of Europe, he organized a crusade against the Hussites, but failed and 
eventually had to accept the Hussite demands known as the ‘Four Articles of 
Prague’. The pope nevertheless continued to initiate a number of campaigns 
against the Hussites and finally, 1434, the Taborite army was utterly 
crushed. 

One of the manuscript originating in this period is Petrus Comestor´s 
Historia scholastica in the Vatican Library (Rome, 
Comestor´s Historia, written in the 12th century, was one of the most widely 
disseminated and used books in the High Middle Ages. The Vatican copy is 
famous for its magnificent and sumptuous setting (541 miniatures), partly 
executed by the workshop of the Krumlov Miscellanea (active in Prague 
between 1410–1430). According to the coat of arms on several pages, the 
codex was owned by no less a person than the bohemian king himself, 
Sigismund. As they were added subsequently in the final 
illumination, it seems that it was originally commissioned for someone else. 
The paper seeks to shed a light on the potential owner and his use of 
Comestor´s world history. 
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Sigismund of Luxembourg, occupied the throne of Bohemia for only two 

1437) and was never accepted by the 
Hussites. Aided by Pope Martin V and a vast army of crusaders from all parts 
of Europe, he organized a crusade against the Hussites, but failed and 
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codex was owned by no less a person than the bohemian king himself, 
Sigismund. As they were added subsequently in the final stages of the 
illumination, it seems that it was originally commissioned for someone else. 
The paper seeks to shed a light on the potential owner and his use of 



Lisa Horstmann 

After completing my bachelor's 
degree in art history and religious 
studies at the Ruhr University in 
Bochum, I graduated in 2014 from 
the interdisciplinary Mittelalter-
studien, with the main focus on 
art history, history and Latin 
philology of the Middle Ages at 
Heidelberg University and at the 
Paris IV Sorbonne in Paris. Since October 2015 I am a member of the 
Heidelberg SFB 933 »Materiale Textkulturen«. There I am working on the 
interdisciplinary subproject B06, whose goal is a digital text
the ›Welscher Gast‹ by Thomasin von Zerclaere. In this context my 
dissertation with Prof. Peter Schmidt with the working title »Der Bilderzyklus 
des ›Welschen Gastes‹. Funktionsweise und Überlieferungsgeschichte«.

 

Contact: l.horstmann@zegk.uni-heidelberg.de 

 

 

 

 

 

 

 

orbonne in Paris. Since October 2015 I am a member of the 
Heidelberg SFB 933 »Materiale Textkulturen«. There I am working on the 
interdisciplinary subproject B06, whose goal is a digital text-image edition of 

In this context my 
dissertation with Prof. Peter Schmidt with the working title »Der Bilderzyklus 

Funktionsweise und Überlieferungsgeschichte«. 

Abstract: The »Welscher Gast« of Thomasin von Zerclaere. 
relation of images and text in 250 years of history

The Welscher Gast is a teaching lecture in Middle High German, which was 
written by the cleric Thomasin von Zerclaere in 1215/16. Thomasin comes 
from Friuli in northern Italy and writes to the "German tongue", more 
precisely to the German-speaking nobility of his time. The Welscher Gast 
now has 24 codices handed down, which were produced between the 
middle of the 13th and the end of the 15th century. Nineteen of these hand
written copies, which have partly survived only fragmentarily, have been 
illuminated with a picture cycle. The codices differ significantly in size, 
layout, equipment as well as material and te
qualification. Nevertheless, during the copying process, emphasis was 
placed on preserving and adhering to the overarching concept: the order, 
selection and reproduction of the images. A particularly interesting aspect of 
each illustrated book is the relation of the images to the text. Thomasin's 
text is not a narrative that is comparable to the vernacular epics in the 
course of the transcription of oral traditions, but a genre of didactic 
literature. So the illustration of this didactic poem presented a challenge: 
abstract content had to be transferred into a pictorial program. In the 
diachronic comparison, the changes can be traced as caesura in the 
transmission history, which is placed between the innovative treatment of 
the picture and the obvious misunderstanding of the depicted.

Copying and preserving pictures, which are an integral part of the book, 
presents a challenge within the transmission of a work. The function of 
every book of the ›Welscher Gast‹, created in a copia
content for the most demanding purposes.
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Abstract: Die Leidener Wigalois-Handschrift ¬
Theologie? (The Leiden Wigalois manuscript as an expression of a subversive 
theology) 

The parchment codex LTK 537 (Leiden University Library), completed in 
1372 by Jan von Brunswick, can be seen as one of the most magnificent 
manuscripts of a courtly novel: it boasts nearly fifty full page miniatures that 
illustrate the Arthurian romance by Wirnt of Grafenberg. The question arises 
quite naturally, was this book really made as an “arthurisches
Andachtsbuch“ (Arthurian devotional book) as SCHIEWER (1991) claimed 
without providing sufficient proof? Yet even a cursory glance at the story of 
the Wigalois shows that this text is not really meant to be devotionally 
uplifting since it is the story of a perfect knight (Gawan’s son) who achieves 
fame without facing any serious problems. There is no warning example, no 
conversio or any kind of non-topical Christian indoctrination.

Nevertheless there is a fascinating opening miniature showing a paradise 
scene cross-faded with the crucifixion on Golgatha: three paradise trees 
stand like the three crosses and are surrounded by animals. This is insofar 
irritating as Jan von Brunswick's illustrations are usually in close proximity to 
the corresponding scenes in the text 
corresponding scene in the novel to this picture. The same goes for a 
miniature depiction of the Round Table on its backside. The striking 
proximity however suggests that the two illustrations are closely related to 
the prologue which does not deal with Adam and Eve, the crucifixion or the 
Round Table but with the conception of an overtly courtly, theologically 
subversive doctrine of grace implicitly stating that 
knights are also the best Christians. So in this manner the manuscript 
addressing the reader face-to-face in the first verses (“wer hât mich guoter 
ûf getân?” / “What good man has opened me?”) functions in this and other 
examples as clarification for what you could call the text’s genuine
subversive theology. 

Handschrift ¬– Ausdruck einer subversiven 
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Abstract: „Het ich nu kunsten spyse / in m
Ein rede kunde getichten …“. On the “concept of art” of the late middle ages 
and the early modern age 

It is a common assumption that “there is no concept of art in medieval times 
and the early modern age” (cf., Ullrich 2001: 571). My objective is to 
that this view is based on a limited and shortsighted understanding of ‘art’ 
as ‘fine art’ (“beautiful art” – “schöne Kunst”, in Kant's vocabulary), and that 
it rests on modern or present standards and ideas, which very often misread 
the artistic possibilities of premodern artistic creatorship and the premodern 
artists approaches to creating a work. My study on the “concept of art” of 
the late middle ages and the early modern age bases on the ample text 
corpus of the ‘Frühneuhochdeutsches Wörterbuch’ (
German Dictionary), which consists of approximately 1.000 well
sources from the Late Medieval and Early Modern High German era (circa 
1350–1650). In applying the technique of close reading, I am going to 
reconstruct the various historical meanings of the lexeme ‘art’ (middle and 
early modern high german: ‘kunst’) and its semantic field, thus leading to a 
much more differentiated understanding of premodern art, aesthetics, and 
creatorship. 

With regard to the focus of this graduati
concentrate on textual reflections on the complexes “book”, “writing”, 
“illustration”/“book- painting”, and analyze them with regard to my research 
question. Thus I will shed some light on the self
well as the function and mode of operation of the objects concerned (eg. 
usage, transfer of knowledge), and even uncover often overlooked aspects 
of autonomization.  

Frühneuhochdeutsches Wörterbuch. Hrsg. v. Robert R. Anderson [für Bd. 1], Ulrich Goebel, 
Anja Lobenstein-Reichmann [Einzelbde.] & Oskar Reichmann [Bde. 3 und 7 in Verbindung mit 
dem Institut für deutsche Sprache; ab Bd. 9, Lfg. 5 im Auftrag der Akademie der 
Wissenschaften zu Göttingen]. Berlin, New York 1989
Wolfgang Ullrich: Art. „Kunst/Künste/System der Künste“. In: Ästhetische Grundbegriffe. 
Historisches Wörterbuch in sieben Bänden. Hrsg. v. Karlheinz Barck. Bd. 3. 
556–616. 
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Abstract: Chapter 117 of the Theuerdank. A handwritten addendum in the 
print Rar.325a of the Bavarian State Library 
 
The Theuerdank is an exceptional product of the late era of manuscripts. It 
was conceptualized in the 15th century and follows form mass vnd weis der 
heldenpuecher. A secret printing type imitating the writing of Emperor 
Maximilian’s chancery was created, so that the prints looked handwritten at 
first sight. An exception to this is chapter 117, where there are only a 
woodcarving (Theuerdank as crusader) and three empty pages. Theuerdank 
or Emperor Maximilian could not crusade against the Turks invading the 
realm during his lifetime, thus chapter 117 was not carried out. 
Nevertheless, the woodcarving and the empty pages were included in the 
printing, supposedly to demonstrate the readiness to crusade or to add the 
chapter manually in case a crusade had been undertaken after the book had 
been printed. Yet, none of the known Theuerdank-prints feature such a 
handwritten addendum – with one exception: The print Rar.325a of the 
Bavarian State Library. This print also has small pieces of paper with 
handwritten corrections glued to some of its pages, which suggests that it 
was indeed a correction copy, used to revise the prints issued in 1517. The 
presentation examines these handwritten corrections, other prints from 
1517 and chapter 117 in order to support the thesis that the added and 
handwritten chapter 117 was supposed to be included in all Theuerdank-
prints of the year 1517 so that the Theuerdank could be completed in case 
of Maximilian’s death. Either way, Rar.325a offers an interesting insight into 
publication practices in a historical phase of transition between manuscripts 
and prints. 
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Abstract: The Franciscan Breviary (Ms. Czart. 1211) in the Library of Princes 
Czartoryski/National Museum in Kraków as a Masterpiece of the Neapolitan 
Illumination Art under the Aragonese Dynasty
 
The manuscript was produced and decorated in Naples between 1458
for the Pope Sixtus IV (1471-1484). In spite of its high artistic and historical 
value the codex is nearly know among art historians, it is however one of the 
most interesting and richly illuminated books produced in th
Renaissance Naples.  
 
In my opinion the most valuable part of the illuminations was executed by 
Cola and Nardo Rapicano. Cola (active 1451
illuminators' workshop in Castel Nuovo. His bottega was in charge of 
producing richly decorated manuscripts during the second half of the 15th 
Century for the royal library founded by Alfonso V (king of Naples 1442
1458) and inherited by Ferdinand I (1458
collabolators and followers such as Nardo Rapicano (active
Cristoforo Majorana (since ca. 1460).  
 
The reign of the Aragonese Dynasty was crucial for the birth and 
development of the Renaissance art in Naples and it became the most 
fruitful period for book illumination in the Southern Italy. Be
Rapicano workshop there were others talented book painters who created a 
vivid artistic environment: Matteo Felice, Gioacchino de Gigantibus, Joan 
Todeschino etc. Therefore, every piece of art executed by the Rapicano 
during the second half of the 15th Century was an effect of collaboration of 
few illuminators, influenced by the style and ideas of other artists. The aim 
of this paper is to prove that the Kraków Breviary was decorated in the 
Neapolitan artistic milieu by Cola and Nardo Rapicano.
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Abstract: Jessas Maria und Josef! – The construction of St. Joseph in the 
Meditations of the Life of Christ 

 

Presumably, a Franciscan wrote the Meditations of the Life of Christ (MVC) 
at the beginning of the 14th century. During the following decades the text 
was spread in form of copies and translations all over European. At the same 
time the veneration of Holy Joseph began. The mendicant orders like the 
Dominicans, the Augustinians and the Franciscans sustained the growing of 
the cult of St. Joseph. In former times the Saint wasn’t described much in 
any religious text. For example you will find little information about him in 
the Bible. However, in devotional texts in the late Middle Ages, the figure 
was well described, especially in the Meditations. The author tells us 
extensively from the daily life of the holy family. In consequence, the 
bookpainters who illustrated the text had to visualize these new contents. 
However, there were only patterns for the traditional iconography such as 
the birth or the flight to Egypt. So they needed to invent new figurative 
solutions for all the other scenes written in the new text. Hence there was a 
space where the bookpainters were able to express the intention of the 
illuminations and individual goals. Today we have only the pictures. 
Therefore comparative analyses could help to work out which visual 
functions were intended by the painters.  
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